Poetic Shape- Rhythm
You may have noticed that the way a poem is built matters. How do the elements of poetic construction — meter, rhyme, and stanza — affect meaning? Let’s look at the strong effects of form in poetry.

Now, a foot is a unit of measurement, a way of looking for patterns in the meter. Each foot is a combination of stressed and unstressed syllables. How do we recognize the foot that dominates Eliot’s line? Well, Table 2-1 is a list of some of the most common “feet,” along with words that demonstrate how each foot sounds.

	Type
	Definition
	Examples

	Iamb
	short stress — long stress
	indeed, about, against

	Trochee
	long stress — short stress
	certain, women, patient

	Dactyl
	long stress — short stress — short stress
	muttering, restaurants, oyster-shells

	Anapest
	short stress — short stress — long stress
	afternoon, do I dare, overwhelm


When we scan the meter of a poem, we look for how many feet are in the line, and what those feet are. The major stresses determine how long we say the line is.

Line Lengths
	Length
	Name

	one foot
	monometer

	two feet
	dimeter

	three feet
	trimeter

	four feet
	tetrameter

	five feet
	pentameter

	six feet
	hexameter

	seven feet
	heptameter

	eight feet
	octameter


Feet Cheat Sheet
Want a handy way to remember feet? Poet Samuel Taylor Coleridge offers help — just memorize this!

Trochee trips from long to short; From long to long in solemn sort Slow Spondee stalks; strong foot yet ill able Ever to come up with Dactylic trisyllable. Iambics march from short to long — With a leap and a bound the swift Anapests throng.
End Rhyme
The poem consists of eleven rhyming couplets. (A couplet is a pair of rhyming lines.) The first four lines demonstrate the rhyming pattern.
From childhood’s hour I have not been 

As others were—I have..not seen 

As others saw—I could not bring 

My passions from a common spring—Meter
The first twelve lines of the poem are in iambic tetrameter. Lines 1-4 demonstrate the pattern.
.......1.......................2...................3.............4 

From CHILD..|..hood’s HOUR..|..I HAVE..|..not BEEN
.....1.................2...................3.............4  As OTH..|..ers WERE—..|..I HAVE..|..not SEEN
.....1.................2..................3...............4  As OTH..|..ers SAW—..|..I COULD..|..not BRING
.....1..................2..................3.................4  My PAS..|..sions FROM..|..a COM..|..mon SPRING—
At line 13, Poes changes to trochaic tetrameter, as lines 13-17 demonstrate. Lines 14 and 18 are catalectic (having a final incomplete foot).......1..................2................3...............4 

FROM the..|..TOR..rent,..|..OR the..|..FOUN tain— 
......1.................2...............3...............4
FROM the..|..RED cliff..|..OF the..|..MOUN tain—
......1..................2.................3..................4  FROM the..|..SUN that..|..’ROUND me..|..ROLL'D  ...1.............2...............3............4
IN its..|..AU tumn..|..TINT of..|..GOLD—

Figures of Speech
Anaphora
.......Poe frequently uses anaphora, a figure of speech in which a word or phrase is repeated at the beginning of a clause or another group of words. Anaphora imparts emphasis and balance. Here are boldfaced examples from "Alone":
I have not been 
As others were—I have not seen 
As others saw—I could not bring
From the torrent, or the fountain—  From the red cliff of the mountain—  From the sun that ’round me roll’d  In its autumn tint of gold—  From the lightning in the sky  As it pass’d me flying by—  From the thunder, and the storm—
